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P4, The ordination and
Hirection of man to his
Itimate end--which is
od--by absolute and
ecessary law based on
he nature and the
nfinite perfection of
od Himself is so solid
hat not even God
could exempt anyone from it. This eternal
and unchangeable law commands that man
himself and all his actions should manifest
and imitate, so far as possible, God's infi-
nite perfection for the praise and glory of
the Creator. Since man is born to attain
this supreme end, he ought to conform

himsdf and through his actions direct all
powers of his body and his soul, rightly
ordered among themselves and duly sub-
jected to the end they are meant to attain,
to the divine Model. Therefore even art
and works of art must be judged in the
light of their conformity and concord with
man's last end.

25. Art certainly must be listed among the
noblest manifestations of human genius.

Its purpose is to express in human works
the infinite divine beauty of which it is, as
it were, the reflection. Hence that outworn
dictum "art for art's sake" entirely neglects
the end for which every creature is made.
Some people wrongly assert that art should
be exempted entirely from every rule
which does not spring from art itself. Thus
this dictum either has no worth at all or is
gravely offensive to God Himself, the
Creator and Ultimate End.

26. Since the freedom of the artist is not a
blind instinct to act in accordance with his
own whim or some desire for novelty, it is
in no way restricted or destroyed, but
actually ennobled and perfected, whenitis

made subject to the divine law.

27. Since this is true of works of art in

general, it obviously applies also to reli-
gious and sacred art. Actually religious art
is even more closely bound to God and the
promotion of His praise and glory, because
its only purpose is to give the faithful the
greatest aid in turning their minds piously
to God through the works it directs to their
senses of sight and hearing. Consequently
the artist who does not profess the truths of
the faith or who strays far fromGod in his
attitude or conduct should never turn his
hand to religious art. He lacks, as it were,
that inward eye with which he might see
what God's mgjesty and His worship d
mand. Nor can he hope that his works,
devoid of religion as they are, will ever
really breathe the piety and faith that befit
God's temple and His holiness, even
though they may show him to be an expert
artist who is endowed with visible talent.
Thus he cannot hope that hisworkswill be
worthy of admission into the sacred build-
ings of the Church, the guardian and arbi-
ter of religiouslife.

28. But the artist who is firm in his faith
and leads a life worthy of a Christian, who
is motivated by the love of God and rever-
ently uses the powers the Creator has
given him, expresses and manifests the
truths he holds and the piety he possesses
so skillfully, beautifully and pleasingly in
colors and lines or sounds and harmonies
that this sacred labor of art is an act of
worship and religion for him. It also effec-
tively arouses and inspires people to pro-
fessthe faith and cultivate piety.

29. The Church has always honored and
aways will honor this kind of artist. It
opens wide he doors of its temples to
them because what these people contribute
through their art and industry is a welcome
and important help to the Church in carry-
ing out its apostolic ministry more effec-
tively.



